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Editorial 
Whakataka te hau ki te uru, 
Whakataka te hau ki te tonga, 
Kia makinakina ki uta, 
Kia mataratara ki tai, 
Kia hi ake ana te ata kura. 
E kapua, he manu, he ao hou, 
Tihei Mauri Ora! 

Let the west winds cease, 
And the south wind blow no more. 
Let the gentle breezes float over the sea and to the shore. 
Let the crimson rays of dawn arise, 
With cloud and bird. 
Behold, a new day! 

  

This inaugural e-journal, Research in New Zealand Performing Arts: Nga Mahi a Rehia No 
Aotearoa, is the first of its kind in Aotearoa / New Zealand, and as such represents a unique 
collaboration between an arts subject association, Drama New Zealand, and the School of 
Performing Arts, Te Wananga O Aotearoa (TWOA). The creation of the peer-reviewed 
journal, also a first for Drama New Zealand, was born out of a desire to showcase aspects of 
Maori performing arts education to the world. 

Our contributors and peer reviewers represent an international cross–section of teachers, 
researchers and administrators with an interest in indigenous performing arts. The New 
Zealand Arts curriculum has embedded in it a bi-cultural focus, which is reflected in the 
articles and commentary presented here. 

At the outset we made a decision to invite a range of contributions, including media based 
works, practical discussions, research articles and reviews which we hoped would be of 
interest to students, classroom practitioners, performing arts researchers practitioners and 
administrators across the globe. 

The work presented represents a cross-section of classroom practice in inner city and rural 
New Zealand secondary schools, international collaborations in traditional performing arts, 
tertiary classroom activity in traditional Maori performing arts, reviews of music texts related 
to the field, reflections on a transformative theatre project captured on CDROM, research on 
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appropriate methods of cultural transmission, and interviews with composers and artist – 
educators, 

Video clips accompany the majority of the articles presented in this e-journal together with 
photographs and images, which we hope will enhance the reader / viewer’s enjoyment. We 
invite any performing arts educators or artists who create focussed classroom based tasks or 
assessment statements in response to this work to submit these for inclusion in the Drama 
New Zealand bank of on-line resources. 

Turning to the specific content of the e-journal; an interview by Head of Te Reo me Ona 
Tikanga Maori at TWOA, Kimoro Taiepa, focuses on the underlying influences of the 
compositional styles of one of Maoridom’s youngest and most well known contemporary 
Maori artists, Piripi Christie, a TWOA Performing Arts tutor. 

Practical discussions by experienced New Zealand secondary classroom Heads of 
Drama, Hilari Anderson, Verity Davidson and Jane Griffin focus on the performance of 
several New Zealand plays written either by Maori or to include Maori in the cast. 
Anderson’s interview with a Maori Principal / Producer / Director from a rural Area 
School, Mina Pomare-Peita, highlights the continuing resonance of the classic New Zealand 
play, The Pohutakawa Tree by Bruce Mason; and reflects the joy of community involvement 
in a piece of site-based theatre. Davidson, meanwhile finds herself at the beginning of a 
cultural journey with a Year 11 class who ask whether or not there is such a thing as the 
genre of New Zealand Theatre. Together they examine Stephen Sinclair’s play, The 
Bellbird and Maori writer, Renee’s play, Wednesday to Come, as a means of finding out the 
answers. Griffin examines her own personal journey in directing, Waiora, written by Maori 
writer, Hone Kouka, as well as the journey of her predominantly Pakeha (of European 
descent) female students who are required to play cross-gendered and cross-cultural roles in 
order to stage the play. 

Lecturers from the School for Visual and Creative Arts in Education, The University of 
Auckland, Elizabeth Anderson, Robert Hoeberigs, Lola Mackinnon, and Trevor 
Thwaites examine how non-indigenous teachers in Aotearoa/New Zealand’s increasingly 
multicultural schools are being encouraged and supported to use The Arts to develop in their 
students a deeper understanding, appreciation and interpretation of MÄ�ori tikanga (beliefs 
and values), and taonga (treasures). 

In another practical discussion I, (Susan Battye) together with Kapa Haka exponent, Vicki 
Kingi, consider the place of NgÄ� Mahi a RÄ“hia (traditional Maori song and dance) within 
a degree context. We consider the impact of achievement based assessment methodology and 
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traditional values that relate to competitive festivals on the students’ work and ask how this 
process adds ultimately to the creation of cultural capital. 

Principal Lecturer at the Christchurch College of Education, Dr Janinka 
Greenwood describes in a research article two workshop events that she and Arnold 
Wilson took part in, that invite an exploration of the relationship between stories and land, 
provoking questions about the roles people might take in that relationship with regards to 
cultural identity. 

In another article, Pennsylvania State University researcher Dr Ann Clements, presents an 
investigation of an authentic means of multicultural music teaching and learning which exists 
outside an indigenous learning environment. In doing so, she seeks to compare authentic 
means of music transmission (teaching and learning) by studying the music and practice 
procedures of Maori Kapa Haka of New Zealand. Her ultimate aim is to create a hierarchical 
framework of transmission practices that in the future can be tested on other aural traditions. 

Ethnomusicologist, and former Head of Music at TWOA, Dr David Hebert, examines two 
recent publications by New Zealand-born scholars that seek to integrate music with literature 
and other arts in general education namely, Stuart Manins ‘So-Me’ primary school book 
series and Robin Maconie’s tertiary text The Second Sense: Language, Music, and Hearing. 
Dr Hebert comments that, ‘…it may seem rather unusual to review such disparate 
publications…’, ‘as one book consists of stories for very young children, while the other is a 
designed for adult students. But… there are some important themes unifying these two 
publications that have significant implications for performing arts education – at all levels – 
in New Zealand.’ 

In a photographic essay and research article, Dr David Hebert and Dr Pornpavit ‘Ros’ 
Phoasavadi. describe a Thai-Maori Musical Exchange Project that took place in 2005, as a 
collaboration between the Graduate Program in Music at Chulalongkorn University 
(Bangkok, Thailand) and the School of Performing Arts TWOA (Rotorua and Auckland, 
New Zealand). The authors describe what happens when Angkalung meets Kapahaka, 
proposing new directions for research on international arts exchanges. 

Head of the National Academy of Singing and Dramatic Art and theatre reviewer, Alan 
Scott, examines in an article the transformative work of Maori theatre in education company, 
(led by Jim Moriarty), Te Rakau Hua O Te Wao Tapu. Working in prisons, youth justice 
centres and the community, the company employs techniques from group therapy, anger 
management and addiction therapy to enable participants to present public theatre about their 
lives to a paying audience. Using Maori ritual, the company breaks with the cultural form of 
conventional Western theatre to produce a bicultural theatre practice. 
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Finally, I (Susan Battye) offer a reflective research article on the process involved in the 
creation and production of an interactive CD-ROM – Once Were Warriors On Stage, which 
is based on the 2004 Maori musical drama, Once Were Warriors. While Alan Duff’s original 
novel depicted such tough topics as: gang related violence against women and children in 
Maori society, the CD-ROM focuses on those parts of the play that dealt primarily with 
preparation for reconciliation. The CD-ROM highlights the work of Jim Moriarty and Te 
Rakau Hua O Te Wao Tapu. 
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During the UNESCO World Conference on Arts Education, Building Creative Capacities for 
the 21st Century, held in Lisbon, Portugal in April 6-9 2006, a Roadmap for the Arts in 
Education was officially launched, reaffirming and proposing ways of implementing 
fundamental rights. It said in part that, ‘Arts Education is an essential part of a 
comprehensive education leading to the full development of the individual. It is also a 
universal human right, for all learners, including many otherwise excluded from education 
such as indigenous peoples, cultural minorities, and people with disabilities.’ 

On behalf of Drama New Zealand and the School of Performing Arts at Te Wananga O 
Aotearoa I hope you gain pleasure and insights from reading and interacting with our e-
journal and that you take the opportunity to respond and pass on the web link to a friend. 

No reira, 

Nga manaakitanga o te runga rawa kia a koutou katoa mauriora. 

Susan Battye 
(M.A., Dip Drama in Ed, Dip Tchg) 
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Bachelor and Certificate of Maori Performing Art 
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